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“LOW VISIBILITY”—An Artist’s Application of the Naval Term to Battles on Land
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Weekly Serviece Launched n
Through 185 Theatres With
Aid of Universal

By the Photoplay Editor

Fana In pome 188 moving pleture the-
atres In the Philadelphin distriet will ses
the following words fiashed tpon the screen
fonight, “PFhiladslphia Evemine LEDoRRs
Universal Animated Weekly” It will
mean Lthe eco-oparatioh of the EvENiNo
Leporn's news forcen with the camers
men of one of the largest and bast squipped
motlon pleture companiss of Ameriea In
the gathering of newns filmna.

The Bvexina LEpaEr-Unlversal Weeakly
will not be the cutanddried affale that
mont services of news flma have been in
the past. 1t will mean n large local ssction
in every lawmun Instead of a sningle stand.
ardiged set of pletures sent out to all clties
allie

The Unlversal |a tha only company em-
pMaving the exclusive wervices of o camera
man In Philadelphin.  Others rely upon
“fracslnnee” ald. The EvENiNG LEDGER-
Universal Woekly will have Willlam J.
Gans chasing every blg plece of news In
town, From Mr Gana's “eopy' a specinl
edition of the general news weekly will
be made up for the 1874 theatras on the Unis
varaal's list in Philadsiphia and nelghboring
citles,  The Evenixa LeporrUniversal
Weakly will therafore have more of local
Interest in it than any other service.
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Through an arrangement with Joseph 8.
Kiotz, the 1'hiversal ham acquired motion
pleturen of the Doctor Dorsey Expedition,
which traversed the greater portion of
Indla, Japan, Ching, Mongolls, Ceylon and
Porala. The flims are of nn educational and
seenie nature, and will be releassd weekly
in split reeln under the Powers brand.

pa——

George Ovey, chief fun-maker of Cub.
Mutunl ecomedies, had been operating the
lover all morning during the rehearsal of
a trapdoor seene. At noon, whils the coms
pahy wan grouped around the studio eating
ite picklen und beans, Claire Alexander and
Janet Sully skipped gnlly poross the set
for n mecond Pimonto sandwich, George,
heing a creature of habit, unconsciously
yanked the lever, precipituting the giris 10
foot Into a padded “dungeon’ Unfortue
nately, the photographer was hehind a cof-
foo mug, Instead of his camera, at the lima.
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strumentation, This s next to having the
charming Julian Sanderson herself aing,
“When Cupid Calls”

SCENARIO DEPARTMENT

LESSON 6—Construction by “Cut Back” and “Leader”

will be followed by & |

MEMORIES OF COLLEGE DAYS MAY BE
REVIVED BY PHONOGRAPH CONCERT
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VICTOR CARUSO RECORDS

Now that the lyrie and opulently voiced
Cargsan hne left American opera houses til
the fall restores his golden tones, the Vietor
supplies them In eatisfying re-creation, He
gingn very beautifully “Luna 4 Eslate’
“Summer Moon,” a folk balland which has
modern artistie touches. "0 Sola Min,"” the
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“0ld Grads” Can Enjoy Alumni Night at Home if Circum-
stances Prevent Getting Back to Campus at
Commencement—The Week’s New Records

The Evening Ladger's Dall ﬁn'garlo Lessons hegan -lunT 8. Th;

e tontest for a scenario to {n produced In Philadiephin with a Ph I’al 1

n ve all t wons for future nlnt:onw n the writing of your seena
any t

In eant, Cut out
 dealing directly

her nedrly, welghing 1
allor alzen, l!:ﬂ‘!ar.;

FRESH FRUITS

wold falrly and ruled mteady

¥,  per
tern  Shore and

vaches, Floridn, per cars
Watermelons, Florida,

VEGETABLES

ry for choles atock
dily haid otatl

Evening ¢ will be gl L
with polnis 1:1 the leu:;n- and of ‘uneral

rn-wer in
nierest to reanders.

By HARRY O. HOYT
Hend of the Metro Scennrlo Staff

ONTINUITY, as pointed out yesterday,

{& the string on which we thread the
pearis of the story. The cloner you weave
your plot the easler It is to obtain con-
tinulty, as continulty s, after all, but a
relative term,

1f you have lapses of time in your stor
you are bound to have diffieulty In mechan
jeal continuity, You must have leaders, o
subtitles to get past or over the holes, sust
expressions as, ‘Later,” “Two years Inter.'”
“The next day,” ete, are not used ns much
as formerly. We now try to gel away
from hackneyed expresslons and use some-
thing different. We try tp avold giving the
impresslon of such abrupt trannitions, unless
necessary to the action of the story.

If we show that & plot |8 (o culminite
on the morning of i certain day we might
gay, "“The next mornipg.” If instead we
uke @ lender such as “A summer's dawn,”
we get away from the sterootyped leader,
Or. if we are to show an abduction at-
tempted, we might say ‘“Shadows on o AUM-=
mer's dawn,"

In this way we keep in the apirit of the
action to follow witheut giving the action
away. If the hero overcomes difficultien
in darkest Africa and returns to New York
to his sweetheart, the easlest way out
would be to show him leaving Africa and
then use a leader, “Two montha later."
Then we would show them reunited in
New York. Suppose, instend, we say. “At
the end of a perfect day” The audience
will reniize that time has elapued sufM-
clent to get him back to America. We seo
the girl walting, and he walks into the

We used to bulld the story up to the
melodramatic situation and work up the
suspense by eutting te varlous characters
In the met of villainy or herolsm. ‘The “out-
buck” gave vitality to the old Ho-called
Yehage' pletures nnd made them popular,

When we come to the article In suspense
and the “punch,’” we wiil illustrate the
value of the “cut-back’ In detail. It |8,
however, necessary for continuity, and s
used In other than “suspense’’ scenes L0
avold a leader, an lllustrated in a previous
number, where we cut to intermedinte ac-
tlan to give a man time to get from his
house to his offics,

It would he natural to assume that a
story in which all the mction takes place
within the space of a few hours would be
the easlest to handle, If n story could bhe
written of suMcient dramatic strength, it
would be, but the difcuity lles In the fact
that we usually have to give some detalls
concerning the characters or situntions that
oceurred prior to the opening of the play.

Whenever we And a story taking place
within, say, 24 hours, we usually find that
our story {g the climax of situntions that
have developed before. In other words,
there nre few big dramatic plays that can
originate, develop and culminate within that
spice of time.

1t you have hut three or four characters
you will find that your story is tighter or
closer woven, but because you have little
to “eut" to, you nesd more subtitles. An
a rule, we would advise few characters and
get them all together. The trouble with
most authors s that they have thelr char-
acters geparated. You ket the big dramatic
action when there Is the clash, when the
characters meet. Keep them together,

By the Phonograph Editor

HIS ssagon of commencements the old

songa of college days are being sung on
countiees campises, by the “‘gate’ at tha
“fenee” or on the "stepe’ The fresh young
volees chant the tamilinr melodles of alma
mater's porticular song and the choruses
of the favorite ballads of yore plece out the
impromptu grogram.

Commencement. with g attendant clasa
reunlons, I8 8 magnet that draws loyal
alumnl ‘eross continent and over Eeag to
be un hand to slap the “hoys’ of bygona
times on the back, even If one of them in
now Judge and another doctor and still an-
other the Haon, Mr. Something or Other,
All distinctions are laveled when the college
anthem floats out on the breeze,

Bometimes it in not possible to traverse
the miles that Intervene between the home
town and the elms or maplen that ahade
the old recitation hall or the ivied commons.
But there Is no reason why, when the pea-
son |& here and the mond upon the “old
grad,” that he should not have an alumni
night at homs and by means of the phono-
graph revive old times and old scenes. Not
only can the melodies assoclated with one's
own college be found in the records, but the
old fashioned tunes that are perennial in ap-
peal that the glea club used to sing can
ba added to the program.

Boringtime, college reunlons, the memory
of halmy evenings when a “bunch of the
old boys used to wander and warble and
all that sort of stuff; when one just wants
to hear the good old harmonies even °if
business and the baby do keep one from
“golng back”—these are all to be reealled.

There's many an “old grad” who will
enjoy reviewing his troop of college memor-
les as they come maching by to the tunes
now available. Som# have orchestral ac-

bers of the operetia, playesd by Jaudas' So.
claty Orchestra in waltz rhythm especially
for dancing. The three selectlons used are
In the order glven *Teach Me tn Smile"
“Who 1s She?" and "Let Us Dance.”

The *“Universal Fox Trot" (e arranged
for Vess Ossman's Banjo Orchesira. For
foot-tickling dance music nothing can beat
n  banjo, Joe Rosey's “Universal Fox
Trot" |8 one of the best numbers written
for thia favorite dince.

In the Jaudas' Soclety Orchestra's “Vir-
ginla Resl" three of the oldest and best-
known reeis In the world are given in
medley, In the order played they are
“Irish Washerwoman,"” “Rory O'More' and
“Pop Goes the Weasel'" The record s
especially prepared for danclng the "Vir-
ginia Reel” and (s ideal for (ts purpose,

“"Heszekiah," by the Nutionul Promenade
Orchestra, s an old-fashioned cakewalk—
one of the kind that wa used to hear be-
fore tungos and turkey trots came into
vogue, It makes an Interesting record aa
well as i good dance number.

ERQADWAY HITS ON COLUMBIA

“Yery Good Eddle" packed a Broadway
theatre every night for the past few
monthe, and one of the popular hits from
it is "On the Shore at Le Lei WL It's
a catchy fox trot—the kind that an or-
chestra gets a request for on AN AVerage
of every 15 minutes and that a fellow with
a whistle just can't lsave alone,

For the peérson who s right up to the
minute there's a new Columbla record—a
counter-tenor  solo—'"There's a Hroken
Henrt for Every Light on Broadway.” It
is one of the really popular hits—alto-
gether a very satiafylng record for easy

Neapolitan song, represents Caruso at his
best, his wvolea free from the stridency
which sometimes marks [t in opera.

For the Victor Mischs Elman has ar-
ranged Weber's melodious and pastoral
“Laend'licher Tanz" ("Country Dance”) and
hin violin interprets it with splendid art-
Istry.

Almn Gluck s represented by a new ro
vording, that of Mumetta's coquettinh and
coptivating *° song from Pueecinl's “La
Boheme." 1t |8 fetchingly rendered.

ANSWERS TO QUERIES

A. W. P.—The Russian national anthem
Is found for your Vietor In Marcel Jour-
net's rendering. One sanga I8 sung in
Rusalan, the other In French. You are right
in balleving that the melody has been used
to set n college hymn ;. right hera at home—
the University of Pennaylvania.

1.. ©. D.—The Columbia Btellar Quartet
sings all the numbern.

TOPPY.—Bonel is singing for the Edison.
Almo Alice Verlet. She has not been heard
in opera in this country.

Red Bank Lumber Factory Burns

RED BANK, N. J., June A—Fire de-
atroyed Waters & Onborne's sash and blind
factory and lumber shed here todny. Lopa,
§$715,000.

Time: the mearning after, Place: the
studio. yard [rramatis  perdonne:  One
pweet young thing and Willlam Dunean,
Vitagraph leading man and athiets, Sweet
young thing: “Oh. Mr. Duncan, how did
you MNke it Jast night? Wasn't it great?"
Surprise on Duncan’s part—then warming
up to & favorite subject: "Well, the firat
two bouts wers pratty falr—but the rest
was not up to much.” “*Why, Mr. Duncan—
what do you mean?’ “Huh? Why, the
fights at Vernon, of eourse.” And a shocked
young lady explained with much dignity
that she had referred to the Shakespsare
revival., not the horrid old fights!

“NOTHING BUT EDISONS"

'EDISON

“B. and B, Service"
Means

Complete Record Stock—
and Crylinder. Free
Mechanleal tospection. Fres
use of “He-Creatlon Hall™
AEFN"I‘ privilege. Easy Terms

lake & Burkart

1100-1102 Walnut St.
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companiment ; to others there I8 no accoms-
paniment, just the fine old hiarmonles as
one ussd to hear them when ths crowd col-
lected on ‘chapel steps” or “unde? the
elma" ; songs that set a fellow back on
the path of life wome 15 or 20 years
For "0ld Penn' the record catalogue has
several numbers, and none of her gradu-

reom.
Juotations from poemse are fraquently
A ' used because they are beautiful. They lend
2. G81: bea arolln per | Atmosphere to your wstory. We use them
3 ""n:_‘_._w‘,:, &b A8 0 ! also when the plot of the story in compli:
T8 :b;::';-. N;rrr‘:-llil?“ir%m “mr cated and too large to develop properly in
Tl ] i five resls.

ane,  South Carolina,
} Instead of 20 mscenes to devalop a situn.

We will suppoee that you have an iden
for n five-reel feature picture. Bloek out
your principal scenes as we sugested last
week. Next fill in roughly the scenes that
take place between yvour principal episodes,
and then work out the continuity.

You will find that you must use leaders
at various points te overcome & ‘‘jump.’

“When Cupld Callg'' the “surprise’ hit
from the popular “Sybil* la included
the new lssue of Columbla records,
is n mswinging. dashing, clever pisce
muslc—splendid singing and original
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. Prudential 0il on Curb
NEW YORK, June 8.—The stock of the
Ol & Gas Company, Ltd., was
d on the Curb today.
B holds under lease about 13,000 acres
gas territory In the province of
According tg the presi-
manager of the company,
Ate producing approximately 40,-
of ol In & month. The product
The company ls
i at $1.000,000, all common stock,
1, of which 680,000 shares are
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tlon convinelngly, we can use two or three
with something poatic in leadera to carry
out the idea. Usually this occurs In the
counterplot. We develop the principal
characters carefully, but have not the space
to develop characters in the counterplot.

Suppose that something vital to the plot
requires, that a certain character in the
counterplot tuke a strong stand for prin-
ciples or convictions which he hglds. We
have not time to show In metichi why he
has such convietions or pringiples Yet
we must make this character consistent.

We use a poetic subtitle or leads once
or twice, and the character of the man I8
planted,

In, 4 recent picture this Wwas Hlustrated.
The ploturs had to get over the fact that
o man, while grasping and cruel In many
respects, had & warm heart for little chil-
dren. He was mnot one of the principal
characters in the play, but at a certiin mo-
ment this one weakness for children de-
stroved the plana of one of the prineipal
charactsrs

It would be diMeult to imugine a man
who brooked no Inteference In his plans
‘weakening in such a moment unless we
hid planted firmly the other side of his
character. ‘This would require several
scenes to work It up convinelngly.

When the man was Introduced, there
appeared the following leader, “In & man-
sion of gold, & soul cried out for peace
and happiness, and the caress of a chlld
1o still the ache of the lonely years'

The title can be improved upon, but the
sudience knew what this hard fisted old
man was like. They knew hja heart, A
scene of two with ehildren came later, and
the audience looked for the tenderncss and
folind it

To get back to coutipuity once more.
The leader or subtitle will tle your story
up, but, even so, & story may ba “Jumpy.”
It will not do to make too many passages
of time or you will pever get motion In the
story. The audience ls always walting for
something to happen, and if It takes you to
the middls of the lawt reel to eatabllah
your characters and . your premises the
audience s but mildly Interested In your
actlon or your dramatic scones.

They are tired of the long-winded pre-
lude to your story. It Is the semey &s
though you were about to tell a stary and
mhodr your remarks by siying, “In order
1o - understand this story you must koow

Blank s & banker and Bunk ls =
lawyer, snd Mre. Biank ls & soclety woman
and Mrs, Bunk would be & soclety woman,
and Mre Blank's mald came from Frince,

and Mrs, Blank met bor st

ete. Your auditor would

probably get tired trying to Weep the char-

actars stralght, and the point would be
in the mase of explanations

On ma muore careful examination you will
find that you can make two pleces of ac-
tion simultanéous and by cutting from one
to the other you will do away with leaders

Having your story now all together, you
must examine it critically.

Have you made all the characters natural
and human?

Have you made the locations real?

e wou think the audisnce will
douhbt about any of them?

Are the actions of all your people loglcal?

In there atmosphere to your picture?

This requires detalled study. Say to your-
pof: "Would Helen go to John under these
clreumstances, or would she make further
{nquiry, or would she be afruld If she did
that her actions might be minunderstood 7

(Tomorrow—Lesson T—Heart Interest)

QUESTIONS AND ANSWERS

PUHPLE—S8tick to dramas untll you
have mastersd them. Quite to the contrary
to your siatement, comedies are harder to
write. 1t is the same In writing vaudeville
phatches and plays. There Is always a mar-
ket for good comedles, for they are alwayas
scaroe.

BYROM-—He careful to keep your com-
edy out of your big dramatic situations.
Comedy has ta place In the serious drama,
hut it Is sometimes harmful, and the dra-
matie climax may be wrecked if you em-
ploy comedy at this moment

M. F. M.~—The editor of the Seenario De-
partment cannol recommend any text-hooks
on photo-play writing. However, the books
most frequently mentioned are thoss writ-
tan by Epes W, Sargent and Wm, Lord
Wright.

Negro Held for Theft of Microscopes
Bamuel Potts, a negro, living at 1208
Fotts street, an asaiatant janitor at the
womun's Medical College, at 2Id street
and West College. avenus, wis held In
£400 ball by Magistrate Beaton at the
Central Station this morning, charged with
stealing four microscopleal Instruments,
valued st $450, from the college. The In-
struments disappeared on May 10, the
same day that Polts is said to have left
the place. They ware recovered in loan
offices and were identified today by Misa
Esther M, Well, who I8 connscted with
Lthe college

THE WEATHER

Official Forecast

WASHINGTON, June §

For castern Peonnaylvania and New Jer-
gey: Partly cloudy tonight and PFriday,
with probably occasional showers; not
much change In temperature ; Hght variable
winda. .

A disturbance of moderats anergy deovel-
oped over Vhﬂﬂi&m and moved
northesatward off coast, while the west-
ern storm made an unusual retrograde
movement 1o the northwestwasd and laou

be

in

ates who mre kept by businesa or family
reasons fromn heing in the “Blg Quad"
and on Franklin Fleld next week need be
minus memories that will restore College
Hall and Dental Hall, Franklin Field and
the Houston Club vividly to the mind.

The two favorite undergraduite songs
that have cheered many a Penn eleven to
victory on Thanksgiving Day and other tri-
Wmphant occasions are combined on one
Columbla  record (A 1674). These are
“Alma Mater” and “The Red and Blue,"
both sung oMeclally by the University of
Pennmylvania quartet, The Vietor han the
University hymn, "Hail Pennsylvania,” and
“The Red and Blue" on & single record
(17384).

For Harvard men the Victor doubles
“Falr Harvard” and "“Johnny Harvard”
(17412), by the Orpheus Quartet, and also
“Good Night Harvard Men.” by the linited
States Marine Band and “Whoop It Up
March” by Pryor's Band (17601). This
should be enough to set the pulses beating
and the feet keeping time of all loyal sons
of the Crimson. For them, too, the Columbla
has recorded a Football Song Medley and
“Sparkling Piper Heldaleck" (A 1043), by
the Harvard Glee Club Double Quartet and
the same voocal ensemble aings for this
company “Johnny Harvard" and “Here's &
Health to King Charles" (A 1048).

The Princeton “Cannon Song" and “Step
Song” are both on one Columbia record
(A1058), sung with genulne spirit by the
Nassau Male Quartet. The Victor contribu-
tions #re “Old Nassau' (16.860) and
“Orange and Black"” (16,87%). both sung
by Reinald Werrenrath, the distinguished
baritons, supported by the Haydn Quartel.

Music ahould be harmonious and rivalry
confined to sports, and In recognition of this
prineiple the Victor people have coupled
the “Yale Boola" song. with the firat record
by Warrenrath end “Lord Geoffrey Am-
herat,” the Amherst song, with the second,
They also affer the "Boola™ song in March
arrangement by Pryor's Band (16,428), and
woarers of the Blue also have “Men of
Yale,” march, by Fryor's Band ; “Ell Yale"
and “Dear Old Yale,” both by the Haydn
Quartat, on A wingle record (16,713). "“Lord
Geolfrey Amherst” 18 on the Columbia list,
combined with ""Cheer for Old Amherst™
(AL183).

Old Cornell s represented on the Co-
umbia by “Alma Mater" and “Cornsil™
(ALB0R), sung by the Ithace Gles Club.

The Victor lists songs of Wedt Point and
Michigan, and the Columbia thowe of Wel-
lesloy, Tufta and Willlume Of general
nature are the former's “College Medley,"
by Jack MNorworth (#0011) and "College
Life,* mareh, with wvocal chorus; Vietar
Orchestra (16812) and the Inttes's sels of
cullege % on one record (A BEL0)

Bentimental and humorous memories will
fock to mind at various recordings by the

Vietor and Columbia of sush old
dittien &8 “Upides.” “Jingls Bells' “Sweet
Genevieve,” “Bring Back My Honale,"”
“Alice, 'Where Art Thou," "Darling Nellie
Gray,” YDrink to bMe Only with Thine
v SJusnita” “Sally in Our Alley"

yalier” “Ben Boh" “Ii Was
My Last 4 eWhite Wings,” “Bo-
Bunkug Dog Tray.”
1 DANCE MUSIC.

i_
Record
Book

Write or call TODAY for a copy
of this beauntiful illustrated de-
scriptive
bookler. It is
worth having
—a copy |s
yours on re-
quest,

GRAPY
17 South Ninth St.

Cpposite FostoMue

12th, Morrin & Passyunk Ave.
Mat. Dally at 2; Evens., Tk
Paramount Fletures

TYRONE POWER in wpHE EYE OF GOD

LIBERTY ¥ROAD AND
COLUMBIA
NORMA TALMADGE in

‘THE CHILDREN IN THE HOUSE"

“EECRET OF THE BUBMARINE—24 Epl
A CHEBTNUT

R C A D l A BELOW 18TH
Willie Collie’r. Jr., and Anna Lehr
In “THE

LOGAN THEATRE %" X
OLGA PETR%%A o N

BUULE CALLY
s 1 PEON
APOLLO % ANP 1 NEE DAILY
. "
Alice Brady in “Tangled Fates

CWHOYE GUILTY. th Chapter

BELMONT b A% % e
Bren. 0:30. 8. 9:30, 150
) ! ETERNAL

Mary Pickford " ™Gnisp"
J PARAMOUNT
#mn AR, CEDAR TEuy
Harold Lockwood & Mae Allison

in “THE COME-BACK"

FAIRMOUNT “™ 43R, up ave
BLANCHE SWEET in

Wi BOWERS"

FRAN!%'FSL%JDVALLI in

“HER DERT OF HONCR™

4711 FRANKFORD
AVENUE

Prominent
Photoplay Presentations

WEST PHILADELFMIA
3D & HAVER-

OVERBROO FORD AVE
The De Havens in ‘The Mad Cap’
“Peg o' the Ring”

BALTIMORE 550l Rve
Henry Whitmore

In “The Man Wha
Van Dyke Brook in “A Caliph of New Bagdad"

EUREKA TH & MARKET 8T8

MATINEE

56TH ST. Theatre

Pel. Briruce.
DOROTHY GIEH In ‘Husan  Hocks the
CH

ARLES CHAPLIN In "POLICE"

L5068 OENMAN-
TOWN AVE

MANTOWN
MARGUERITE SNOW in
WNOTORIOUS GALLAGHER"

e

GLOBE BUTH & MARK 2:18-7-9

10,000 RISTHALL ORGAN
LENORE ULRICH in

“THE HEART OF PRLLA"
GIRARD ‘1'}5\#:&91‘.?#&1;‘3% AVENUE
F. X. Bushman & Beverly Bayre

in "THE HALF MILLION HBRIBE™
Great Northern 25085 &tV
MARGUERITE CLARK in
“ql'T OF THE DRIFTS"
T‘E QTRE Eisd A‘\E;gll."‘lm“
PAULINE FREDERICK in

“AVDREY

54D & LANSDOWNE AVE
) MAT.. 2. BVG. u-.u:
Barbara Tennant in ‘The Butterfly
Mary Page Serial

—_———————————————
NuBTu

EVENIRGS Til8 AND § 'II

WINIFRED GREENWOOD ia
“LYING LapE”

JEFFERSON ™ HR 5377
Ch.l"“ Chlplm “POLICE"

CKERBOCKER
KNICEMILY STEVEN

“HOUSRE OF TEARS'

1A W4 KENSINGTON
LAFAYETTE E“v.;u-

“LIPTLE CHURCH AROUND THE GORNER"

FORTIETH
d BARKEr
in

"PLAYING WITH FIRE"
62D AND LOCUST
Mats, 1:80 & a:080,

LOCUST . 106,
Evge.,, #:30, 8, 0:80, 1fe

-y - In “"FATE'S BOOMERANG™
Mollle ng or “A LOVE sm'n{‘l-'lcg"

Market St. Theatre ** MAUEE_.

METHO Presents OLGA PETROVA In
“PLAYING WITH FIRE"
Bee “PEG O THE RING™ every Wednesday
ORPHEUM GERMANTOWN AND
A 11-?'"5!.1‘!:.'\' AVES,
Anita Stewart in “The Suspect”
IPHE IRON CLAW'—16th Epnisode
PALACE 314 MARKET STREET
2 10 AL M o 11156 P W
Geraldine Farrar & Wallace Reid
YALARIA ROBA™
PARK ™PUE AVE & DAUPHIN ST.
MAT. 2:18, EVE, 0.45 to 1L
H. B, WARNER in
“rHE BEGGAR OF CAWNPORE
PRINCESS 198 MARKE?
STREET
Mary Anderson ™ ™5,

CHARLES CHAPLIN In
GERMANTOWN AVE

RIALT: T :
House Peters & Mabel Van Buren
"THE GIRL OF THE GOLDEN WEST"
REGENT *** Jiii"voics oraan
OLGA PETROVA in

"THE BCARLET WOMAN"

RUB ! MARKET STRE

um:w'{'rn ETREET
VALENTINE GRANT in
“THE INNOUENT LIE
SHERWOOD “JiAifn
KITTY GORDON in

“HER MATERNAL RIGHT"

SAVOY

VITAGRAFH PHESENTS
wou"’ m in Tﬂ.‘-&' DECLDES"
T 10 G A ITH AR vianas vns

Billie Burke * g

: HOM
At "THE CHOBALOEED™ (Celestis)

VICTORIA

'ENTURE"
“POLICEY

1211 MARK BT
BTRERT

OLGA




